WILL WILSON

Nitch’i Bityaa’iz’dh - Naakidimiil yddzh bi'aan ashdla’ yihayéeddd'
yaahalne'. Doo'ohodéétniida doo biniyé na’ach’agah atkéé’'noodahigii
Adddo nihit hoogdatdi biighahi diné adeit'inigii ta’ ati’ dooliitii nitch'’i déd

ch'il biih dahwiile'. Ei bininaa nihe'iina’ tahgo adnitigii déé tsxjitgo bee
hasht’e’'nind’doodddt. Y&'at'ééhgo Diné yigadtdoo aaddd binahagha'
naashkaahgo iind tahgo adniit nidi as’ah bee ndds yiidadldoo. Ako
doo’'ohodéitniida doo baaydshti'igii éi hooghan nimazi tozis bee’dlyaago
biyi'na’nilt’'a’ doo biniyé. T'ad Diné bineest’'a’ nihwilleeh doo
ndahwiiz' 4agdd dod ndhxinoot’jjtdoo ddddd shanidzin daats’i dooleet
doéo ta'daats’i nihikéyah bikad'gdd chidéiniil’jjdoo?

AIR LAB project by Will Wilson: Since 2005, Wilson has been creating a
series of artworks entitled Auto Immune Response, which takes as its sub-
ject the quixotic relationship between a post-apocalyptic Diné man and
the devastatingly beautiful but toxic environment he inhabits. The series is
an allegorical investigation of the extraordinarily rapid transformation of
indigenous lifeways, consequential dis-ease, and strategies of response
that enable cultural survival. The latest iteration of the Auto Immune
Response series features an installation of a hogan greenhouse, the Auto
Immune Response LAB, in which indigenous food plants are grown. This
project serves as a pollinator, creating formats for exchange and produc-
tion that question and challenge the social, cultural and environmental
systems that surround us.
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CHIISSIe orr, susdnnad CAdrLIisLe,
Bruce HamliLton
& ROBerT iOHI‘ISOI‘I

So‘ Bik’ehgo Na’add - Nahasdzddn Nashch'ag'igii bee
hadilyaai nininaa’'gdd dahdldonii ddd nine'd’ diniit bit nahaz' dagi
dahinii'nd. Yadithit bii' so* dahinijaa’igii éi Nahasdzadn déo nihikéyah
bikdd' gdd nida’ach’aaghii nine'iina’ yit ahaagah nidei'nilgo nizhdnigo
ahit hinii'nd déo nihit beehdzinii, béé' diyii'tjjhii ddd dadilzinii bit yit'jh.
Diijjjdi idahooniitigii d66 t'ad’ atk'iddd’ so' nidaakaaigii
bik’ehgo nihd yit'ini nidoodleet biniyé.

Chrissie Orr, Susanna Carlisle and Bruce Hamilton with Robert John-
son’s Sq’ Bik'ehgo Na'add (We Live in Accordance with the Stars) takes place
on June 20th, at 16:09 MST in Window Rock at the coordinates 35° 39’ 52”
N 109° 03’ 02” W, an earth drawing inspired by the stars and created with
materials and images appropriate to the unique environment and cultural
communities of the Navajo. By bringing the constellations to the earth, the
artists aspire to reconnect the earth with the sky and reflect unity, beauty,
mystery, and sacredness. Through thoughtful collaboration and the conver-
gence of cultures—contemporary and traditional—the project is meant to
shift our ways of viewing the world, reconnecting us to what the stars have
always been trying to tell us.
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MAaTTHew CHase-DdnieL

T'ad ndhwiiz' ddnit'éé’ daakéyah adahwiis’dagood tsin adéiz'tsi, t'ad
diné bitahgdd daahdlonigii yee hadéidiilaa. Dii nihi nihikéyah bikada'gi éi
dibé dits'ozi bighaa' djj' at'ag’at’éégo yee héidiilaa, nihidibé bighaa’
chiyoos’jjd; aghaashzhjjn, aghaatgai, dibét' ch'i’i, aadod aghaatbéi.
Tsin nddsh k'aazhgo aghaa’ biniistt’ 0ogo bit'ii’ dago héidiilaa. T'dadoo
l&'i nizhonigo aghaa’ bee yistt'dogo hadil’jh nidi t 64 ’ji niilyééhgo éi
binich’i d66 ngdhattin, nichiil, niyol ddaat’ei, Aaddo biyoolkddt déo bit
nindhd'hxddhgo néigah déd nNinddsddod yilbah déd nidit’o’. Eidi kéyah
biyi'ji' teezh nddadleet. Dii tsin hadil’jiyée t'66 hwonizahiji’ nizhoniyee’ teh,
teezh doo kéyah biyi'ji' nidahoodleet. AGdd6 Diné adéit' inigii t'ad’ attso
nidahidit’ood/ nidahidizhddsh d6o nidahodleet, iind bit athaah
ndhaalye’'go, nihe'iind do’ t'ad’akoét’énh. Johonaa'éi bishdnidiin
nahasdzdadn bikaagi iind t'ad ndhoodleetgo ayodsin, ni'iichiin, inda
aning, Nnaasgod’oochiit, iind ahxéehwiil’zhiishgo ndhoodleet.

Wool Pole is part of Matthew Chase-Daniel’s ongoing series of site-specific
pole sculptures placed in diverse environments around the world. Works in
the series are made from locally collected materials which are part of each
region’s culture and ecology. Wool Pole uses Churro sheep wool, from local
Navajo herds, in the four traditional colors. Over time, the sculpture will be
affected by the elements. The balls and strands of wool will break down in
a natural process of decomposition and redistribute their bounty into the
surrounding landscape. The artwork speaks of the cyclical aspect of nature;
of the relationship of the earth to the sun; of birth, death, and regeneration;
and of our human relationships to these cycles.
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dnnad TSOUHLAINAKIS

Ayidiji’ nidi Nizaagéé Ahooniligii Bibaghdi - Hane' diijidi bit nihit
hazh'anigii éi béésh tichii'ii nitsékeesigii biyi'ji' nél’'jjgo, t'ad’ aninigii
dodo t'éojininigii athiih yi'nilgo, éidi saad yik'iyoozohigii d6d
naach’aahigii ndasdi ahodoonitigii yihoolneh. Akonidi Anna
yeenaalnishigii t'ad’atk’idad’ dhoot'éhée ndkéé'ndsdida nidi
néich’aahigii naanish dabidziili hooleetgo néich’agh. Olta’ bidziliddd
t'adyéégo yaa'iitta’ld. Binaanish éi adahwiis’ddagdd badanél’jh.

Edges of the Ephemeral is an installation by Anna Tsouhlarakis reflecting on
interpretations of the Navajo creation story and our place within our current
domain, the fourth world. Through a minimalist lens, Tsouhlarakis creates
spatial constructions of reality and myth that converge at moments of pause
where text and object illustrate predictions of the Navajo future. Her materi-
als suggest a hindered return to the natural while her palette subtly evokes
the industrial. Tsouhlarakis studied at Dartmouth College and received her
MFA from Yale University. She has upcoming exhibitions at the Thunder
Bay Gallery in Ontario and the Smithsonian National Museum of the
American Indian in New York.
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DON repman

Tsin ii'G nagsh k'aazh bee hane' d66 ndkéé’' nadhdne’ binah’ji' na’nitin,
tsin bits’addaaz’ ahigii éi biih daazhch'idoo biniyé atk’idastasigii niyol
yidiyiilnddh aadod ndbat, éidi biniyé, éi naddbatgo shaddahjigo
ndyootbat teh. Itnii’gi bd'ii’dhda biya'diiyotgo yéégo nddbatgo dyiit'jjih
doéo dah yidiitgis, yéégo nddbatyée yidinjjt tt'66hgo yaakdt'jjh. Yéégo
niyolgo yéégo nddbat teh, doo niyolgo &éi t'60 njjitt'i'. Kéyah bikad’
gi niyol choo'iigo atsiniltt'ish bee nida’deezdiin d6o teejin
hadahas'geedgdd kéyah éi nidahiilnddh.

Don Redman’s Storm King is a kinetic experiment. His wind totem is de-
signed to make the invisible visible. When the wind pushes upon the airfoils,
the object rotates. At a certain point, centrifugal force pushes the airfoils out
from the axis of rotation, which reduces the speed. Working with the three
natural laws of gravity, centrifugal force, and lift, the airfoils propel the ob-
ject in a counterclockwise rotation. Depending on the velocity of the domi-
nant wind, one law will override another, creating a harmony of movement.
This movement will harness the wind to produce electricity which will power
LED flood lights to illuminate the object. It is important that viewers know
this piece is located on top of a coal-reclamation site.
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SHane Henpren

Tsé ningjihi - Nahasdzddn bikdd'gdd t'ddnahwiiz’ dd nit’éé’ bila’
ashdla’ii, Diné bikéyah bikdd'gdd dbéod idahwiis’ddgdd, da'nitiin tahgdd
dahodiyingo tsé ninddaajih nahaz'ddgo at'é, 16 hadasts'd'gi kéyah
hadahwiisdzohgdd t'ad’dniiltso baa’ dkoniidzindoo biniyé. Tsé nindjihgi t'ad
yigddtshjj tsé bit ahééhwiinidzingo sodilzindoo, dkwe'é hasodizin diits'jjh. Tsé
éi hool'addgdd dahind, iind doo bee ninit'i'da, dii shjj bilagdana t'ahdoo
ta' yighddhddad’, t'dd bee dahozdisin nit'éé’. Diné niidlinigﬁ nihilg’:gji’ diné
dahodiyin gé6 dahodilzingo sodizin bee ohéehdonudzm, tsé t'606 ohoy0|
sinil teh, heishjj yiighah deeyddshjj dkwii tsé niidoo’adt ddd nads’ oochiitigi
bee naniitindoo aaddod diniilzindoo, tsé sinilgi bee’ééhdzin.

Shane Hendren, tse ninajhi (Cairn): Cairns have been employed by the
Navajo people since time immemorial. Noted for their spiritual purposes,
cairns function as identifiers of water sources and as guide markers. They are
still found and used throughout the Navajo Nation and beyond its borders.
Cairns constructed of stone have the longest physical life span, but what re-
ally ensures their significance is their continued use by the people. Maintain-
ing the cairn provides a continued connection to its place by passing on to
future generations its purpose and relevance. In this way the cairn becomes
an entity that ties the people to the place and connects all who recognize and
maintain it, providing a physical marker for all to reference and relate to.
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raven CHACOnN

K’ad Niyol d66 Jéhonaa'éi bich’j’ hashtaat - Béésh djj' go idaaz’ ahigii éi
yé'ii bichei déiyikaddh nidahalingo atsiniltt'ish badaneel’zhee'igii disdds
nahalingo niyol beediits’a’, béésh ahidit'ndago bita'nidaaz’ ahigii éi
diyogi naashch'aa’ nidahalin. Ei diits’a’igif Diné naaddd’ yik' adji sin
danit’i’ k'ehgo dadiits’a’. Naakigo éi shdnidiin bee hazhdd'igo nddbat,
atsiniltt'ish diits’a’igii éi ni'bikad’'gdd hdzhoniyée bee’ oonish ddaaniidii
hadahatniihigii yik'iji' niljn. Yé'ii éi t'ad’atk’iddd’'yée t'QQ" nihit anéit
yiitkeed, yéilti' d66 hwiitaatigii yee nanihxilo’/nanihilo’.

Raven Chacon’s piece, Singing Toward the Wind Now / Singing Toward the
Sun Now, comprises four metal sculptures which function as musical instru-
ments played by the natural elements. Each sculpture is designed to appear
as an electrical utility tower, but incorporates Navajo geometries from tra-
ditional weaving and painting designs. Two of the towers function as harps:
Their strings are activated by the wind, producing a soft, singing drone tuned
to the key of Navajo corn-grinding songs. The other two are solar-powered
oscillators producing a faint electronic beating sound. Singing Toward recog-
nizes natural beauty within encroaching technological enemies. The geom-
etries of the Diné people reclaim these monsters and shift them back into
Talking and Singing Guides for our people.

TemMporary INSTALLATIONS MabDe For THe environmenT
Navajo written translations ©2012 Leila Hayes (Western Navajo dialect)

FUNDED BY THE ART IN PUBLIC PLACES PROGRAM
NEW MEXICO ARTS | DEPARTMENT OF CULTURAL AFFAIRS



ANpDrea PoLLI

Yadithit be’astt‘dh - Tda'go ahddh naniildéélgo bits'ddddd dhoo’aah;
ahit hwiilne’ déd nihina'nitin dé6 idahwiil’aah t'ad’at’é héneetehdii
nihit nibééhwhiyoozjjh, atk'iddd’ dahane'yée déd ihoo'aah, Dinék’ehji
hane' d6d nat’'dd’'ndhdne’ déd bihwiidoo' atigii t'ad’ attsogdd
t'adndhwiiz’ ddanit’éé’ dod Diné bikéyah diijjjdi t'66'ahayoi'at'aq’at’éégo
bee dahane’, d6o t'ad’atahji’ attah’andd’niit, béésh bee hane’ d6d
hodees'adji’ d6o t'd66'ahayoigdd bee’ahitwiiine’, nihe'ocodId’ déd
ninits'iis d6o bee ya&'at’'ééhdoo, nininahagha' déd nihits'iis nihit niljjdoo
biniyé, bee hdzhdogo yiidddatdoo biniyé. Dii bee’'ééhdzin dodigii éi niléi
Dji’go ahihodiidzooji/Yootd Hahoodzohji Diné ta’ yiniyé nida'askad’ dii
kéyah t'ada’ Nahwiiz' ddnit’éé’ tahgo ahoonitigii hadeiyiisid.

Binding Sky by Esther Belin, Andrea Polli, and Venaya Yazzie is part of a three-
fold experience that uses radio, oral history and education to bring greater
public attention to the complexities of the inter-relationships between air,
people and technology on the Navajo Nation and beyond. The project uses
the medium of air to convey its stories, and brings audiences on a journey
through Navajo country through broadcast radio and smart-phone apps. The
oral history component explores, through interviews with tribal members
with varied expertise, how the changing cultural landscape transforms spiri-
tual and physical health. Site-specific components include the construction
of benches—placed in the Four Corners region of New Mexico—which al-
low participants to personally observe this transforming biosphere.
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